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Japan was the only Asian nation to create
avant-garde art before World War Two
(Shanghai modernism was influenced by
Tokyo rather than the West). This activity
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John Solt is author of Shredding the Tapestry
of Meaning :The Poetry and Poetics of Kitasono
Katue (1902-1978) (Harvard East Asian
Monographs, 1999), and other books of
scholarship, poetry and translations.

o% Takahashi Shohachiro (F#BFB/\ER, 1933- )

With his base in the Japanese postwar avant-garde scene firmly
established, his production took a quantum leap in the late
1960s with a series of three innovative pieces that erase the
boundaries between the genres of origami (“paper folding"),
book, and sculpture. In the same period he produced one of his
better known works, an astrolabe poem which includes a
ring of Braille.



